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Pillowcase and Facing Finishes: 

!  
Sometimes a quilt is “done” just as it is, and a bias binding (either matching fabric or 
contrasting) or any other noticeable edge-finish would distract from the composition.  In 
this situation, use either the pillowcase or facing technique, both of which turn the front 
of the quilt ever so slightly to the back.  The pillowcase method (also called the “escape 
hatch” or “bagged back”) is also a great option when you have lots of knots and threads 
from doing extensive beading or hand embroidery, because it covers the entire back.   

HINT:  when you are deciding where you want the edges of your finished quilt, 
remember that the marked line is 1/8” inside the stitching line, not the cutting line! Add a 
3/8” seam allowance to the outside of your desired edge, or you will end up hiding part of 
what you intended to be visible.  Don’t ask me how I know that.  Ahem.  

Another HINT:  it is difficult to get sharp corners with a rolled edge.  Consider rounding 
corners to make things easier! 

For the Pillowcase method: 

1.  Complete all work on the quilt, including most or all of the quilting.  Trim, 
remembering to add seam allowances! 
2.  Cut a backing exactly the same size and shape as the top including seam allowances.  

Fusing:  On small quilts, you may want to apply fusible web to the entire backing.  
On larger quilts, you may prefer to apply fusible web extending an inch or so 
around the escape hatch only.  Sew with the fused backing on top and reduce 
presser-foot pressure so the fusible adhesive doesn’t bunch up under the presser 
foot.  Optional:  place tissue paper or tear-away stabilizer over the fusible to 
reduce drag; remove stabilizer once stitched.   
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!  
3.  Trim 1/8” from all edges on the backing.  Note: if you will be using the escape hatch 
method, fuse a section of the back and cut an opening now.  

!  
4.  Place the backing and quilt right sides together and sew along the outside edge using 
¼” seam allowance, easing the top and slightly stretching the back to fit.  
5.  Trim away as much batting as you can from the seam allowance.  
6. Trim outside corners to reduce bulk when turned. Clip all inside curves.  Cut notches in 
all outside curves.  Clip into inside corners. If fabric is ravelling a lot, use a short stitch 
length to reinforce the seam and also use a no-fray product where the clips approach the 
stitching. 

!   !  
7.  There are two ways to turn the pillowcase backing:   

a. leave an opening on the side; turn under edges and stitch shut, or  
b. slice an opening in the center of the back, as I have done on this piece.  This is 

called the “escape hatch”.  You can hand stitch or fuse the opening shut.   
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8.  Turn the quilt right side out.  Use a point-turner, blunt-tipped large knitting needle or 
crochet hook to ease corners.   
9.  Iron the seam allowances towards the center of the quilt as follows:  
Roll just a smidgen of the front edge of the quilt to the back; this is called “favoring” the 
edge. When seen from the side, you then won’t see the backing/facing, so it creates a 
clean, professional finish to the edge of your quilt or garment. Use an up-and-down (not 
sliding) motion with a dry iron to set the seams in place. 

 

Hint: If you rest a piece of wood or heavy book on top of the area you just ironed as it 
cools, it will “set” better and stay where it belongs (instead of trying to uncurl).   

10.  Especially if your quilt backing is not fused, you may wish to add some additional 
quilting or stitching to keep the backing in place, as I did here.   
11.  Stitch the side-opening or escape hatch closed (or fuse it).  Sew or fuse your label 
over the escape hatch to hide the slash.   

!  
Facings: 
Borrowed from dressmaking, a facing is simply a piece of fabric that echoes the outside 
edges that is turned completely to the back side of a quilt.  Large and small quilts with 
irregular edges are great candidates for facings!   
1. Cut a strip of fabric that extends ½ inch beyond the outside outermost edge and 2-plus 
inches towards the center of the quilt from the innermost “innie”.   
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2. Pin the facing to the quilt top, right sides together, on the back side of the quilt. 
3.  Sew a ¼ seam (photo below, left)  
4. Trim excess fabric from the seam allowance. 
5. Clip /notch curves, clip inside corners and trim outside corners as above. 
6.  Press the seam as stitched.  Fold facing over the seam allowance and press again.   

7.  Edgestitch facing to seam allowance a scant 1/8” from seam line; this will encourage 
the seam allowance to stay put and not try to roll back to the front.  (photo above right) 
8.  Fold facing to the back, “favoring” the edge, as above.  

!  

9.  Iron the seam allowance and facings towards the center of the quilt.  (See Step 9, 
above) 
10.  Turn under the edge of the facing and stitch in place. 
11.  Repeat on the other sides, turning under the short ends of the facing and stitch down 
to create a completely finished facing. 
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*Topstitch close to the seam line 
in the seam allowance.  
(contrasting thread used for 
photo only…select a matching 
thread for your project) 

*Favor the edge and press.  
  
*Turn under raw edge of facing 
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Sheers: 

!  
Quilts “bound” with sheer ribbon are lovely, but the ribbon can be expensive, or poor 
quality, or hard to find (or all of the above).  I developed this way of using sheer synthetic 
fabrics to finish the edges, provide a subtle visual “stop”, yet allow the viewer to see the 
composition extend all the way from edge to edge.  I use a heat-tool to cut and sear the 
edges because sheers fray a lot.  You could also (remember, what if?) cut these strips 
allowing the edges to fray, or use tulle (netting) or stretch mesh which do not fray.  
Because this piece has curves, I cut my strips on the bias.  For a quilt with straight sides, 
you may cut the sheers on the straight grain.  Because sheers can be “fiddly” I use a 
wrapped corner instead of a mitered corner. 

1.  To “cut” your strips, place your synthetic sheer fabric on top of an old storm window 
or a piece of glass from a photo frame (tape the edges of the glass to avoid cuts).  A 
cutting mat under the glass gives you lines to follow. Secure the fabric with tape at each 
end.  On a corner, test your heat tool to make sure it is hot enough to cut / sear the edges.  
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!   !  
2.  Cut your binding at least 1½ inches wider than the desired width.  For a ½” edge, cut 
your strip 2 ½ to 3 inches.  
3.  Wrap two opposite sides with your binding, easing the fabric until it is snug against 
the raw edge of the quilt and pin securely. Optional:  spray baste the inside of the sheer to 
make pinning easier. (Photo on right, above.) 
4.  Sew binding.  Trim ends of the binding flush with quilt with your heat tool or scissors. 
5.  Pin your quilt to an ironing surface on both sides of the stitching line to secure it to the 
surface, stabbing the pins through the binding and underneath the excess fabric (see 
photo below).  Carefully lift the excess fabric and cut/sear the excess away leaving 1/8” 
beyond the stitching.   

!    !  

Hints:  if you sear too close to the stitching, your sheer may pull loose.  Also, you might 
melt your threads--eeek!  Practice on a scrap and on the back side of the quilt before 
working on the front.  Keep the heat tool somewhat vertical or you may accidentally melt 
the binding with the hot shaft of the tool.  This polka-dot look could be really fun (what 
if?!) on the right quilt.  Here’s what not to do: 
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6. Repeat the wrap-and-pin process on the final two sides of the quilt.  Place the sheer 
binding on the top of the quilt, extending about ½” beyond the edges.  

7.Pin the middle, working your way to the ends.  Wrap the excess ½” to the back, then 
fold up on the back side.  Repeat on the other end. On this quiltlet, I was able to snug the 
inside corner without having to miter it because the fabric was cut/seared on the bias.   

I hope you’ve learned something, especially to ask “What if?”  In the next issue, I’ll 
cover three more edge-finishes:  Wrap-and-Tuck Under, Satin Stitch and Couched yarns.  
Once you learn those, start asking “what if” even more, and start combining techniques, 
you’ll have a good personal inventory of distinctive edges that enhance your artwork.  
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